Haike Frank

ROLE-PLAY IN SOUTH AFRICAN THEATRE

Bayreuth African Studies 70



Table of Contents

ACKNOWIEAGEMENTS ......eiiiieiie ettt be e eane s 7
INEFOAUCEION. ...ttt st et be e e et sreeebeesanas 8

1. Interaction and Identity in Anti-apartheid South African Theatre. ... . . 14

1.1. Apartheid as ideology and policy of oppression................................... 14
12 'Apartheid' and 'post-apartheid': Some thoughts on terminology.............. 22
13. What is anti-apartheid South African theatre?................................... ... 24
1.3.1. Drama, theatre, performance................................................. 24
13.2. A classification of anti-apartheid South African theatre................... . 25
14. Reflectionson roletheory.................................. 29
1.4.1. Role theory: Identity and role at the intersection of sociology and
PSYChOIOQY. ... 29
14.2. Dahrendorf s concept of the homo sociologicus................................31
1.4.3. Socio-psychological theories of identity........................................ .. 34
1.4.3.1. Krappmann and the inconsistency of personal needs and society's
EXPECLAtiONS ... 36
14.3.2 Dreitzel and the conflict between individuality and role identification.. 38
14.4. Apartheid, roles and the individual............................................... 43
14.5. Goffman and the idea of behaviour as theatrical performance... ... .. . 44
15. Performance theory: The relationship of performance and society........... . 46
1.5.1. Performance art and socia behaviour.................................... 46
15.2. Stagedramaand social drama........................................ 47

2. " A man's scenery is other men": ldentity and Transgression in Athol

Fugard's Plays............... . 53
2.1. Athol Fugard'sapproachtodrama................................................ 53
2.2. In search of one's identity: BloodKnot ... 59
2.2.1.DrAIMS ... 61
2.2.2. Language QameS ... ... 63

2.2.4.S0CIa Play.. ... 72



2.3. The disintegration of public and privateself ... ... 77

2.3.1. Satements after an Arrest under the Immorality Act ... 79
23.2. A Lesson from Aloes 86
2.4, CONCIUSION ... 95
3. "Acting and role-playing as a means for survival" in Sizwe Bansi is Dead
and Thelsland................... 97
3.1. The collaboration of Athol Fugard, JohnKani and Winston Ntshona . ... .. 97
3.2. Analysing the status-quo: Black life under apartheidrule.................. . . 100
3.2.1. Resistance and subversion through role-play in Szwe Bansi is Dead.. 101
3.2.2. Rehearsing social roles: Keeping up with 'real’ life onthelsland ... ... 110
3.3. Preparing for future survival.................. . 115
3.3.1. Playing (for) lifein SzweBansi isDead ... 116
3.3.1.1. Alternative historiography......................................... 116
3.3.1.2. Of dreams of life and ghostlike deaths.................................... 121
3.3.2. Life and death: Simulation and reality in 'The Island theatre' ... ... 125
3.4. Seeing and being seen: Therole of theaudience.................................. 131
3.4.1. Audience participation and identification...................................... 131
3.4.2. Resistance and subversion through the fractured gaze: A post-colonial
reading . ... 140
3.5, CONCIUSION .. ... 145
4. Black (Consciousness) Theatre and the Fight for Liberation................... 147
4.1. The Black Consciousness Movement and culture.................................. 147
4.2. Survival: Surviving the South African prison.................................... 155
4.2.1. Workshop '71's approachtotheatre............................................... 155
4.2.2. Qurvival- the play........... 158
4.2.2.1. The prison within and the prison without: The dramatisation of
apartheid. ... 159
4.2.2.2. Actors and characters: The break-down of theatrical illusion......... . 168
4.3. Bopha! and apartheid's infiltration of the family................................ 173
4.3.1. Percy Mtwa'sviewsontheatre ... 174
4.3.2. Bopha!- the play.................... . 175
4.3.2.1. Executing the rules of apartheid ... 177
4.3.2.2. Apartheid's powerlessness. ... 181



4.3.2.3. The power of resistance.................................................. 185

4.3.2.4. Playing oneselfand the other. ... ... 189
4.4. Egoli- City of Gold and the call for black solidarity................................ 193
4.4.1. "Acting is the language of life": Matsemela Manaka on theatre ... ... 194
4.4.2. Egoli- the play.................. . 198
4.4.2.1. Thedream of freedom ... 200
4.4.2.2. Work and alienation................................................... 202
4.4.2.3. Theprivate sphere ... 204
4.4.2.3.1. John and the lack of self-awareness.................................... 205
4.4.2.3.2. Hamilton and the struggle against apartheid............................ .. 210
4.4.2.4. Representing apartheid ... 212
4.5, CONCIUSION . ... 213
5. Multi-racial Workshop Productions and the Quest for Co-existence ... 215
5.1. Workshop theatre and itsdevelopment ... ... 215
5.2. Born in the RSA and life in a "country on fire o 222
5.2.1. Barney Simonontheatre. ... 222
522 BornintheRSA -theplay. ... 226
5.2.2.1. Obsessed with power: Supporting apartheid ... .. 229
5.2.2.2. Keeping up the fight: Apartheid'sopponents................................ 231
5.2.2.3. Trying to survive: Living with apartheid............................ ... . 236
5.2.2.4. Storytelling asconfession................................................... 240
5.2.2.5. Presentation and role-play. ... 244
5.3. Sophiatown: The search for identity in the face of alterity....................... .. 245
5.3.1. The work of Junction Avenue Theatre Company............................... 245
5.3.2. Sophiatown -theplay............................... 248
5.3.2.1. Identity and roles: Survivingin Sophiatown ... .. 250
5.3.2.2. Fiction, multiple truths and the construction of reality................... . 258
5.3.2.3. Language as amirror of racial, socia and cultural diversity........ ... 259
5.3.2.4. Epic conventions and the use of role-play..................................... 262
5.4, CONCIUSION ... 263

6. Theatre by Women and the Focus on Women's Lives under Apartheid 265
6.1. The role of women and female concerns under apartheid...................... . 265



6.1.1. The position of women and the women's struggle: A historical

OVEIVIBW.. ..o e 266
6.1.2. Women in South African theatre: A historical overview ... 270
6.1.3. South African theatre by women as feminist theatre? ... . 273
6.1.4. South African approaches to feminism.......................................... 275
6.2. You Strike the Woman, You Strike the Rock {Wathinf Abafazi, Wathint'
Imbokothd) and the political voice of black South African women.............. . 279
6.2.1. The collaboration of Phyllis Klotz and the Vusisizwe Players........... 279
6.2.2. You Strike the Woman, You Strike the Rock - theplay........................ 280
6.2.2.1. The triple oppression of the black South Africanwoman........... ... 282
6.2.2.2. Women as wives, mothers and activists: the road to female
EMPOWEIMENL ..o 286
6.2.2.3. Resisting oppression through theatre ... . 292
6.3. Have You Seen Zandile? and the woman's quest for her role in society. ... 296
6.3.1. Gcina Mhlophe's views on theatreand women ................................ 296
6.3.2. Have You Seen Zandile? -theplay............................................ 299
6.3.2.1. Zandile's search for identity.................................. 300
6.3.2.2. Song, danceand role-play............................... 308
6.4. Curl Up and Dye and the power of prejudice and racism over new forms
Of SOlTTAITEY.. ... 311
6.4.1. Susan Pam-Grant's theatre project ... 311
6.4.2. Curl UpandDye-theplay ... 312
6.4.2.1. Life in Joubert Park: Existing alliances....................................... 313
6.4.2.2. Intrusion by a stranger: The formation of new alliances.................. 316
6.4.2.3. The victory of raCisSm................................................. 321
6.4.2.4. Theatrical teChNiQUES...................................................... 322
6.5. CONCIUSION. ... 323
7. Outlook: The Development of Theatre in the Post-apartheid Era .......... 326
8. Conclusion: Role Theory, Role-play and South African Theatre........... 331
Bibliograpny............. 339



