
FROM MIMESIS
TO

INTERCULTURALISM

Readings of theatrical theory before
and after 'modernism'

Graham Ley

UNIVERSITY

EXETER
PRESS



Contents

Preface ix

Part One: Before...

1: The Idea of Sight: Plato and Aristotle
1.1 - PLATO 3

1.1.1 - Plato and the narration of dialogue 3
1.1.2 - Phaedo and the prison-house of the body 4

1.1.3 - Republic (a): narration and imitation in the
education of'guardians' 10

1.1.4 - Excursus on the meaning of mimesis and
cognate terms 17

1.1.5 - Republic (b): mimesis and the corrupting pleasure
of sympathy 21

1.2 - ARISTOTLE 27

1.2.1 - Platonic invitation and the Aristotelian treatise 27

1.2.2 - Poetics (a): an anatomy of method 28

1.2.3 - Poetics (b): towards a theory of the emotions 35

1.3 - BETWEEN ACADEMY AND LYCEUM: THE IDEA OF SIGHT 44

2: Performances of the Mind: Rousseau and Diderot

2.1 - ROUSSEAU 52

2.1.1 - The degenerative arts in Rousseau's academic
Discourses 54

2.1.2 - The Letter to d'Alembert 65

2.2 - DIDEROT 74

2.2.1 - The dissatisfactions of Dorval: the Conversations
on The Natural Son 75

2.2.2 - The question of a third genre in the third Conversation 79



vi FROM MIMESIS TO INTERCULTURALISM

2.2.3 - The Discourse on Dramatic Poetry 84
2.2.4 - The Paradox on the Actor 91

Part Two: .. .and After

3: Brook and the Rhetoric of Theory

3.1 - Metaphor and dismissal in The Empty Space 111
3.2 - The genesis of theory: the 'Theatre of Cruelty'

season in 1964 122

3.3 - Intertextuality: The Empty Space and Orghast
atPersepolis 125

3.4 - Theoretical 'failure' and Conference of the Birds 130

3.5 - A metaphoric formula 134

3.6 - Mystery, but no secrets 137

4: Theatre Anthropology

4.1 - VICTOR TURNER 141

4.1.1 - Symbolism and social process: ritual theory
and the drama analogy 142

4.1.2 - Further components of a performance theory:
'liminality', communitas' and the 'social drama' 146

4 . 1 . 3 - From 'liminal' to 'liminoid' 153

4.1.4 - Some case studies from an anthropology
of performance 166

4.2 - RICHARD SCHECHNER 175

4.2.1 - The eye of theory in Public Domain and
Environmental Theater 175

4.2.2 - The discursive figures of performance theory 181

4.2.3 - Cultures and theories transported and transformed 192

4.3 - EUGENIOBARBA 210

4.3.1 - Barba and Grotowski: theatre in the laboratory 210
4.3.2 - Isolation and the "social cell": the Third Theatre 216



CONTENTS V,,

4.3.3 - Going beyond technique: the discourse of a
theatre anthropology 229

4.3.4 - Revising the anatomy of theory: later essays 240

Part Three

5: Some Observations on Stanislavski and Brecht

5.1 - STANISLAVSKI _ • 251

5.2 - BRECHT 261

6: The Significance of Theory

6.1 - Disposing of interculturalism: Bharucha,
Schechner and Pavis 275

6.2 - A modest look at the discourse of semiology
and semiotics: Pavis and de Marinis 287

6.3 - The significance of theory 292

Notes and References . 303

Bibliography 329

Index 341


