MUSIC IN THE
SEVENTEENTH CENTURY

LORENZO BIANCONI

TRANSLATED BY DAVID BRYANT

The right of the
University of Cambridge
10 print and sell

Henry VIl in 1534,
The University kos printed

CAMBRIDGE UNIVERSITY PRESS

CAMBRIDGE
NEW YORK NEW ROCHELLE MELBOURNE SYDNEY



Contents

Author’s preface to the English edition
Italian versification: a note by Steven Botterill

NON W R W N e

10
11
12
13
14

15
16
17
18

19
20
21

I. THE EARLY DECADES

The seventeenth-century madrigal

Giovan Battista Marino and the poesia per musica
Music for solo voice

Claudio Monteverdi before 1620

The ‘crisis’ of the seventeenth century
‘Concerto’

Montéverdi after 1620

II. PROBLEMS OF SEVENTEENTH-CENTURY MUSIC

The classification of styles

Scientific thought and musical theory
Theory and practice

Musical publicity

Music publishing and music collecting
Social condition of the musician
Instrumental and dance music

III. SACRED VOCAL MUSIC

Music in the Catholic liturgy
Catholic devotional music

The music of the Lutheran Church: Heinrich Schiitz
Sacred music as music of State: France and England

IV. OPERA

The historiography of opera
Opera before 1637
The Venetian theatres

page vii
xi

14
21
28
33
36

45

45
51
57
65
73
82
91

105

105
119
133
147

161

161
170
180



22
23
24
25
26

[\

W B

Contents

The diffusion of opera in Italy
Formal and dramatic convention; the lament

Opera in German-speaking lands: Vienna and Hamburg

The tragédie lyrique: Jean-Baptiste Lully
Theatrical music in England and Spain

SOURCE READINGS

A musical banquet: Florence, 1608

A court ballet: Turin, 1620

The social and intellectual condition of the musician:
Antonio Maria Abbatini

Historical and stylistic awareness: Heinrich Schiitz

Celestial music and poetic topoi: Ode on the death of
Henxy Purcell

The impresarial organization of Venetian theatres:
Cristoforo I'vanovich

Dramaturgy of opera: Barthold Feind

Bibliography
Index

vi

190
204
220
237
252

265

265
271

285
292

300

302
311

327
337



