
Madeline Sutherland

Mass Culture in the
Age of Enlightenment

The Blindman's Ballads of
Eighteenth-Century Spain

PETER LANG
New York • San Francisco • Bern

Frankfurt am Main • Paris • London



Table of Contents

••••• xiii

i cnnissions ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••*••••••••••••••••• xv

Abbrcvi&tioiis • ••••••••••• ••••• •..„..*•.„••.». ••••• *•••• ••••• •••••• ••••• ••••• ••••• xvii

Introduction •••••••••••••••••••••••••••••••••••••••••••••»•••••••••••••••••••••••••••••••••••••• xix
^hAV ̂ * ^^W^ W^ ̂^ ̂ ^^ ̂ ^ AV WWW WWWWWWWWWWWWW WWWWWWW W W W W WWWWWWW WWWWWWW WWWWW WWWWWWWWWWWWWWWWWWWWWWWWWWWWWWWWWWWWWW JWliP

The Romance de Ciego and its Place in the Literary
History of Spain xix

The Problems of Dating Blindman's Ballads xxi
The Ballads Cited in this Study. xxiv
The Study that Follows xxvi
Notes xxvii

Chapter 1 The Production and Distribution of Blindman's
Ballads in the Eighteenth Century........................... 1

A Continuity of Literary Taste in a Divided Literary
Culture .-. 1

The Authors 5
Lucas del Olmo Alfonso 7
Eugenio Gerardo Lobo and Antonio Valladares

de Sotomayor: Bridging the Gap Between
Culto and Vulgar. 8

Memoirs of a Nineteenth-Century Balladeer 10
Censorship and the Regulation of Printing 12
The Printers 20
The Blindman 23

The Blindman in Spanish Literature 24
The Blindman and the Ballad Trade 26
Brotherhoods of Blindmen 28

The Audience 34
Notes 36



x Table of Contents

Chapter 2 The Romance de Ciego: Description of a
L i t e r & r v G e n r e . . . . . . . . . ... •• ••• •• ............. 4 5

Versification 45
The Rhetorical Structure of the Romance de Ciego 48

A Sample Text: "Diego y Maria" 49
Title to Part 1 64
Exordium 67
Praise of the City 71
Transition 72
Conclusion to Part I . 73
Title to Part II 74
Exordium to Part II 74
Peroration 75

The Cast of Characters 77
Good Protagonists 77

Heroines 77
Heroes 78
Outsiders 79

Evil Protagonists 80
The Supernatural 81

The Persona of the Narrator 84
The Narrative 90

A Sample Text: "Carlos y Laura" 90
The Behavior of the Narrator 104
Direct Discourse and Indirect Discourse 105
The Temporal Disposition of the Narrative 107

Notes 114

Chapter 3 The Preceding Texts, Part I: The Blindman's
Ballads of the Eighteenth Century and the Non-
Ballad Literature of the Preceding Centuries........ 117

Baroque Aesthetics and Rhetorical Devices 117
Versification : 129
Rhetorical Structure 131

The Exordium 131



Table of Contents xi

Topoi of the Exordium 132
The Invocation to Fame 133
The Invocation to a Deity 134
The Exordium and the Loa 135

Praise of the City 138
The Peroration 141

Description of Characters 143
The Persona of the Narrator and the Mode of Narration. 146
Plot: Seventeenth-Century Novels and Eighteenth-

Century Ballads 149
Notes 157

Chapter 4 The Preceding Texts, Part II: The Blindman's
Ballads of the Eighteenth Century and the
Printed Ballads of the Preceding Centuries 163

The Narrative Ballads of the Sixteenth Century 164
"La muerte del duque de Gandia" 164
Romancero Noticiero de los Austrias 165
Sixteenth-Century Chapbooks 170

Ballad Publication and the Division of Cultures in the
Sixteenth and Seventeenth Centuries 179

The Jdcara and the Romance de Ciego 185
Notes 193

Concluding Remarks 197
Notes 201

Appendix 1 Printing and Printers in the Eighteenth
Century 203

Notes 211

Appendix 2 Eighteenth-Century Ballads 213

Works Consulted 249

Index 267


