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Koffler, Love (Milosé, 1931), first song (Adagio), bb. 14-22. page 13

Malawski, Variations (1938), fugue (Allegro Moderato),

bb. 6-10.

Padlewski, Sonata for solo violin (1941), opening.

Regamey, Quintet (1944), ‘Intermezzo romantico’ (Lento), second
section.

Panufnik, Tragic Overture (1942, reconstructed 1945), fig. 34

(J = ¢100).

Palester, Second Symphony (1942), opening,.

Panufnik, Lullaby (Kolysanka, 1947), fig. 6.

Panufnik, Nocturne (1947, rev. 1955), fig. 7.

Panufnik, Nocturne (1947, rev. 1955), opening.

Panufnik, Sinfonia rustica (1948), original opening of third
movemerft.

Turski, Second Symphony ‘Olympic’ (1948), first movement,
opening.

Turski, Second Symphony ‘Olympic’ (1948), central movement,
bb. 315-17.

Serocki, Suite of Preludes (1952), no. 2, opening.

Panufnik, Symphony of Peace (1951), opening.

Bacewicz, Concerto for String Orchestra (1948), first movement,
operfing.

Bacewicz, Concerto for String Orchestra (1948), second movement,
opening.

Bacewicz, Fourth String Quartet (1951), first movement, figs. 4-6.
Lutostawski, Little Suite (Mala suita, 1950), first movement ‘Fujarka’,
opening. |

Bacewicz, Music for Strings, Trumpets and Percussion (1958), second
movement, opening.

Baird, Divertimento (1956), second movement ‘Duetto),

opening.

Baird, Four Essays (1958), first movement, opening.

Schaeffer, Tertium datur (1958), second movement, harpsichord
part, variations 4 (closing section) and 5.
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List of musical examples

Kotofiski, Chamber Music (1958), second movement (J = 88),
fig. 6. '

Penderecki, Strophes (1959) (J = 66, then touches 48 and settles on
55), bb. 69-71.

Goérecki, Five Pieces (1959), fifth movement, opening.
Bacewicz, Pensieri notturni (1961) (Larghetto), fig. 4.

Szabelski, Verses (Wiersze, 1961), first movement, opening.
Baird, Epiphany Music (1963), opening.

Baird, Epiphany Music (1963), bb. 24-34.

Baird, Sinfonia breve (1968), first movement, bb. 70-3.
Lutostawski, Trois poémes d’Henri Michaux (1963), orchestral full
score with choral short score, figs. 127-35.

Lutostawski, String Quartet (1964), coda section, fig. 48.
Lutostawski, Livre pour orchestre (1968), first chapter, opening.
Lutostawski, Preludes and Fugue (1972), fugue, figs. 38a—41.
Lutostawski, Les espaces du sommeil (1975), figs. 63-70.
Serocki, Episodes (1959), bb. 299-308.

Serocki, A piacere (1963), one of three ‘panels’

Serocki, Dramatic Story (1970), bb. 72-81.

Serocki, Swinging Music (1970), leading up to letter M.
Dobrowolski, Music for Tape and Solo Oboe (1964), 4£00”—4’10".
Penderecki, Dimensions of Time and Silence (Wymiary czasu i cisze,
1960-61), figs. 14-21.

Penderecki, Anaklasis (1959-60), opening.

Penderecki, Threnody (1960), fig. 10.

Penderecki, Anaklasis (1959-60), fig. 113.

Penderecki, Threnody (1960), figs. 62-3.

Penderecki, Dimensions of Time and Silence (1960-1),

figs. 144-53.

Penderecki, Threnody (1960), fig. 26.

Penderecki, Dies Irae (1967), ‘Apokalypsis’.

Penderecki, Magnificat (1974), fifth movement ‘Passacaglia)
opening.

Gorecki, Genesis I: Elementi (1962), fig. 25.

Gorecki, Refmin (1965), sixth refrain (first half).

Gorecki, Old Polish Music (Muzyka staropolska, 1969), start

of coda.

- Szalonek, Aarhus Music (1970), part of section E.

Szalonek, Mutanza (1968), section B.
Schaefter, Nonstop (1960).
Bujarski, Chamber Piece (1963), conclusion.
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Krauze, Five Unistic Pieces (1963), start of no. 4.

Krauze, Piece for Orchestra no. 1 (1969), beginning.

Sikorski, Echoes IT (1963), Sequenza I1I, in which the material is
pre-recorded twice and one of the two voices is eliminated, leaving
only its resonances.

Sikorski, Homophony (1970), fig. 23.

Bujarski, Similis Greco 1 {1979), letter B.

Stachowski, Madrigale dell’estate (1984), conclusion of no. 1.
Meyer, Seventh String Quartet (1985), opening.

Lutostawski, Epitaph (1979), opening.

Lutostawski, Subito (1992), fig. 6.

Lutostawski, Third Symphony (1983), figs. 81-2.

Lutostawski, Fourth Symphony (1992), opening.

Penderecki, First Violin Concerto (1976), harmonic kernel,

bb. 6-7.

Penderecki, First Violin Concerto (1976), conclusion.

Penderecki, Second Cello Concerto (1982), Variation III leading
into Variation IV.

Penderecki, Second Cello Concerto (1982), opening.

Penderecki, String Trio (1991), opening of first movement.
Penderecki, String Trio (1991), opening of second movement.
Penderecki, Fifth Symphony (1992), Tempo di marcia before

fig. 37.

Opening phrases of five Polish patriotic hymns and songs: (a)
‘Mother of God’ (‘Bogurodzica’), (b) Dgbrowski Mazurka (the Polish
national anthem), (¢) ‘God, who has protected Poland’ (‘Boze co$
Polske’), (d) ‘Song of Warsaw’ (‘Warszawianka’) and (e) ‘Hymn of
1910’ (‘Rota’).

Penderecki, Polish Requiem, ‘Recordare’ (1983), opening,
incorporating reference to Polish hymn ‘Holy God’

(‘Swiety Boze’).

Penderecki, Polish Requiem, ‘Lacrimoso’ (1980), soprano entry.
Gorecki, Third Symphony (1976), third movement,

soprano entry.

Kilar, Exodus (1981), bb. 64-77.

Kilar, Sparking Dance (Krzesany, 1974), p. 16.

Krauze, Aus aller Welt stammende (1973), opening.

Gorecki, First String Quartet ‘Already it is Dusk’ (‘Juz si¢ zmierzcha),
1988), opening. '

Gorecki, First String Quartet ‘Already it is Dusk’ (‘Juz si¢ zmierzcha),
1988), bb. 307-18.
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Knapik, String Quartet (1980), start of second movement.
Krzanowski, Study II (1974), start of first movement.
Krzanowski, Second Symphony (1984), figs. 60-1.

Lason, Third String Quartet (1992), start of second movement.

Szymanski, Sonata (1982), bb. 37-47.

Szymanski, Piano Concerto (1994), second movement,

bb. 41-3.

Krupowicz, Only Beatrice ('Tylko Beatricze, 1988), 3°54”—410”.
Kulenty, Trigon (1989), p. 37.
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